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FEYL, e ATBFS T 5 gl Aol Bolet AuE

A Fe TBAA F1L, S tieksi, 7 AL Q= A vl

»

2 g SKEETAITH BhHIHE NRF-2021S1A5B5A16076837, 20211 M3 QIRALS[SHE S
(ARE) XI2AIHoll w2t S22t

1 ‘XLt HHEHs U2 X|TRE HILDC| ALRUIA ZHMRACE, ALE| SIAE BH ‘TN ALS[= EFEE
E 227 Mot 250 2 RXIE s ZAIRL SHZH A5k, Wt LT SZAIRIE Yo,
0|21 HEefo| QIZk2 ‘mx|| QIZPol2tm SHCH HHHo|| ‘x| AlSrs B3}, RS54, AiMo| Zsta, oIS
S FISHR| H=Chn ROt CIASHD SESH A2t K0ME RTSH tHXE & Ok= AR AU 2!
ZFo|2tm = §iCt MZ MICHE ‘x| MIH'2tD ERICt Cf. XI22E HiDe| OEX|2t CHEHE, Zygmunt
Bauman & Thomas Leoncini, Zi5l1Z2 <, "] MICH(Nati Liquidi)s, OIR&E 2020 &1, 21E= 8
CHAESIOH LHAHSH= & 7K EHQ| ‘Hof’, 2 2XI} O|0|XIS TX|Qt HR|Z H 1 =o|S JHEISHC), Mad
ofl 2t ‘x| Hol'= ‘RS SHOFR ALSSH |2 Sttt

2 o|et B LIS =22 x5kt s, Talx| fF0M E2ict ol2le] 7| o|o|x| M
A0} 31318 SMoR,, FHEMAKMD ZWEst, 1047, HBUSID FETAMMATR, 2025,

pp.259~291,
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57 AAET o]Ae] T1E Ato]ol| A B HA @wa (=)
AL, T5710F 3pPF Awrbes Sl ae] F9ds)
719l e|25i ). vl 2. 2]X]9] F& SOl 37t QLA o] 5
WAL Foll 37FE0] o dEs T3 TAY
EshulFe AEA 0 R O W olojd 4= Ik A o]F AF]
4, 1% A FAES AAEA 509 Gzt AR EEe F
Al 742 ] 2 Y](Giuseppe Castiglione, EEH3E, 1683-1766)9} 17} A
Ad AL MYFE T3l THoA AMYrEe] 42 FEEiR
o} EAlel 17417] Wil A wrbse] Ak S5 4R 2 Q) 184719
ol2#] FRoll A% FF(A*rot=e Chinoiserie) 0] dojut =2
¥ (English Landscape Garden)2] AF2}2}7] (Sharawadgi) 2} “3F2F H 2.
2 4zl Exfolut EAPE HERE A ellM T olee] gals
7] ATk gR1¢t T8 Adurtse] S50 dujiRE A we
WE-go 7 A3 71F A5 FeoMRE T 55 JIFe v
AT 57 A T S WS A% oAE4 71H7F
31zl Aol disl) Xkl B4} gt
00 52 AR g¥EE dojs &R dojolal et
Wt ESvhal W7ks= (1A Aol 'th sA|YE oA ()= frE
Zolol A "o Aofghar & 4 Qv SARE "YGuk = WHEA] e}
Zhal ot st ‘Amb ety AW £ Sy}t "ok, Iy o X =
s vk A geksith GAoldl vl 2 ek U] o
al, v dwl - B Yupo]y, B gh= ot} o]m|x] ¢loid
< &2l GG ATZEA 28700, HA dofe] el Atk
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B DA% A 5e 55)2h T dold] ulFel, riEle 2]
| 90,000 AT Y ARE Edl FAL

NEIFE B3 FSoA Lol vlgte] Wshol thaf AL A

N
N
>
Y
33
=
i)

Il. NS0 S22 JtAE2I2UI2| 2Ent

B2 M=

(Giovanni da Rocha, 1565-1623)2] &F7|= WS A& T34

GRAHIR (1620, LEU (Giulio Aleni, =% U{EIX, 1582-1649)2] A3

3 F2|x| BT2 16M(7] OIEt2|0 ofl~3| MmAt OEHR 2|X|(Matteo Ricci, FIHFE)7 Al 34 HRE
EH Tt “az|AEmo| SHTE"S 7ISS HALMCL Matteo Ricci, 262 &, F2IX| ¥, 1-5
H, MESTIAL 2024, 211= 0] M2 7|2 ARE H7E JHEISICE

4 olojl s HSHoR CIE =20| AUCk A&, Ta|x| FF0IM E2iLt o2le] =] ojo|x| M
o AED} ZSIE Ao, FAEDAIAD En2s), 104%(RTEn FEDAAHTY, 2025),
pp.259~291,

5 30! olob+e| F22(5s0HE) Hi2lol2t AHIS| 2 33, N.506, p.61 F(51)37]2 S2-U=
ol O L|H} G LUM(R—EH)I2] 24 37, N.687, pp.473~474 F(53) 1181]0ICt, R22(} oM
2 2IX[2} & OFAIO MWALZ HIZAE S2 =4 | LIZ2tR2[E3]| ColaZ FE](Giovanni Nicolao
or Giovanni Niccold, 1560—1626)2| MIXLSOIC}, 15831 =5 OFAO} £EAL UBAIC R Wa|Lf
(Alessandro Valignano, 1539-1606)2| Zoi| iz} Y= M@ALZ H}Z4E|0f, 1590 LIZIALZ |0l Ol&
Shl(Seminario dei Pittori)= MZI5I0] SX|Q] SMHES Aoz S5k QRM3HCE 2F 3017t OfA|O}
ol MI2 X MYUst mg7 B2 Jls3HoLt, SIHIQA(ZEFE)A OlIOFA(GE)ISRER) Aol AIRHE
J2|AE D HEHE Stine HME|T, SHESS EO0IJCL SIXITH ol5-21%0| B |29 6UMS Ot}
RE XN SHOZ mHAEIICE to| &M 23, N.286. pp.219~221 F(31)389.

6 a|x| I, 27, N.499, pp.497~498 F(5T) 567.
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7 Tl THFAREIE N R g 5(1637)700) o]0, ol
2F(Johann Adam Schall von Bell SJ., 1592-1666)2] T A A Al 2 a14) 4
(1640)° 5& & = Atk A7} AR A AR Zoll = gk 2] & ut
F T0 siEsh= oln A7t v Skt A ddoil Fir, AH)

o Bz prkom §EAQ olnAE B8F oItk

>

21181 A (A1 ol A 712
Q1A (o ) 0 20 o Fol7]E AT ol AL dlole] sl e}
o] REele oluAz WA

e} nhgo] Sob AREL] whelt, BlX|sh 8 AmAlEe ol
= pzs

AR £4E

n
AL
ki
AN
rJ
1
o
il
o
I
rlr
| .

7 ra|x| |, 43, N.751, pp.172-174 F(53) 311.

8 Fa|x| 2%, 33, N.599, pp.289-290 F(5¥) 720.

9 o2} 221510 Chg ==2 Eel ZsiZ, "otENR 2IX|S] MAIX|=0] thet MumAsky i, rAskHY,
198(ZF7IS=ItHstm Alstga, 2017), pp.132~169.

=t = o3| MUASE ot SMY oz’ 217



o] @zt olm|R|ofli= AMFO] (Realism), ULH (Perspective), T8
(Chiaroscuro)©| E9°] At} Twj7bx] =k 33} A FzF =i
A2 W' s "He IR0EA 33 AAeke S Adse
Fo = Wusly] Az Aeolt), T12jal 1 Sl MY 1Eo] g%
olF, Tl 7HE FFHE LT TABIP} FAH =
Lﬂ(Gluseppe Castiglione, Elit%, 1688-1766)'° 1},
ojgtzjo} Wt 419 of5=3] Hdaite| =} spisid 7hAd
Svl= AEY 738 7RIS S 75 BT 9l Foldll Q1B
e SEslA 'S £AeF 2k WoE o] F= ARl '
& WSHA] §= AdH)e] AVl 52 mElE A ehe A1A AoA
ol 719 ALine)oll WS F7ste] Blo] S0 wel A1z ¥
S oz FAsH Hol=g ) o] A2 1AE] LA -5
0] Wols B3t Ao|t} 1= Zoko] Mg QoA &, 93]d 1
Qloll Feel Hes §lo] YAF FHolgh= A3 dojE Fx
ot ZA] ket sheloll= gld AEF S3do] = AMIFY,
Aol fr3h 7Rl T AEetse] & YA FAMORE V&
o] WgA - FAR] JIEo|Y Tl oA AHHEE Yt &
Aol &) 5 7IHS MY AuAFES] 71538 e g3 nA A

(Line) 2] m]8}o] A A E = A 7|7} = ATt

Mr o2

rir

(
=

JE

flo

10 ZFEMiH| 7IAE2|2U|(Giuseppe Castiglione, 1688—1766)= LIzt Z5|H|, S|, 18X AlcHoll 50
of g FHspPI2 &Sst o|2zlot Lt E419| ofls| MuALL 35| AEXS| SIS oM, ¥
2 XUES L 32 TMS(ERHE)CR ES5tH, MYl HelHnt ALY, AtMFoE I3
o| ME 31Zat ARSI AFME0|T SEXQI F1ES SiRISto =M, Ml S|StAlel SCist ek IR
Ch tiE ZEC2 (MEC(EHE)), (SN (FEEFAEE)), (Sr=(TEFE)) Sol Uz,
19| 2EE2 #ixf it I nZUSat Ho|E nZUE 2ol AXE|of UCk ot BESH LIB2 L
=22 Fxslal OIF8, piEfFel fhlE Qlaln) ppitss SiE0| Y EEEE SR, NISArd
Tivol.23), 2009, pp.81~114; ZXIQ!, "M o3| MwAlZt HLi2t 2717t E 2ol 25t M
wsHe nEh FME FIAE2|2U|(Giuseppe Castiglione)E AR, FAInt 842, vol.21, 2016,
pp.29~55,
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How gohlr, of7]4 Fhage el Zulds A7l & 3]
& Moge] Ay, ApIFe], WebEe dus Be3ich 58 A
Q) ol 28 9104 ofelz etk b o] o
S}l AoEA] A9 (Linear Perspective) S ARE-FITH
e A3 s, Fpte] Qi we A3 e el
o8 Yk, ATkt we] T, W] Fx, 7450 Az 5
ok A28 nhero = RARle], thake T A
7 oluet, AR Beld AR whe] HReA ATel s
e, 19 Aol = HIX Sglat e Bo] Wold ke A
Wbl B A BE, ol 17 %] THAE FA] gt
A Frohny] YE AH Feue) Ak

of

_v;
mz
i)
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rr
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o ok nd
N
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o
off

1" SHne| Z2IE Sal5t01 2! UEe| FESIQlH|, ZHol| £31 HEo| AMEo|T XTI 2SS 2
SiAl ARCL RBRIE, "BRHE, (FEILEREE), S EMREARTL, 2002, pp.14~16 (BEkk 1);
Michel Beurdeley & Cécile Beurdeley, Giuseppe Castiglione: A Jesuit Painter at the Court of the
Chinese Emperors (Charles E, Tuttle Co., 1971), p.92; 0|53], "24d - Z1E7| LMIS 3l8te| A,
(OlZIoixILhElm CHEHR MAISHI=E, 2008), p.16.

12 ALIRQL HE AKHE St MEXQ| 50| ZABIS MUA REIHOZ T3 ZHAZQI ATHE AlZbH &
2 HIAZICHs F2 WICL FREIE, op.cit., pp.18~21; Michel Beurdeley & Cécile Beurdeley,
op.cit., p.93; 0|53|, &le| =&, pp.17~18.

13 FETE, op.cit., pp.24~30 (EHR 4); Michel Beurdeley & Cécile Beurdeley, op.cit., pp.96~99; 0|
53|, ?le| =2, pp.21~24.

14 CE(EfR), ot FUDJEUSH Wl YRR AR SEEEETE ¥ E(New Visions at the Ch'ing
Court: Giuseppe Castiglione and Western-Style Painting), in National Palace Museum, (Taipei:
2007), pp.62~67 &ZX; BRIE, op.cit., pp.24~30 (B 4).
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(T 1) (UFE), 17284 X, HIEHO| XHA(HERERE), 945 x 776.2 cm, CHEL
IrnFuse A%

S 3ol HEHoR Byl @e Fo] Lxztyl dyo
2 EA o, sadE el (UER)dA Eefus B AT
35514 =ejeh Ble] ARt ofef ‘AlZHA o2 vhAlE A7} &
o} o] AL FALR Y FF] MAT Soll ATe] s
E(elr)A] ¢lo)) o] HFHE-S AT = T4 AVFHE, =2
A A Pshe M) ARGk, A 29) 4 v X
(Displacement) AIZAEH], ol ©<=d 718 o] ohdet AlAE
vhebE = B B S ofufshs o]tk waba] o] AHEe
es] TS w@ol 1™ 3le] ol Age] A5 Aol F4
MAA FZhe oA AR WhEAE BolE 7P 9E A<l A
g7} = Aok

A2l Wol wg}, FiAdE ol F8 F29 A} Rk
D ARBEERY), TR, S5, SaL(ER), 24 ) 2t
FEOkE) FolA AL 73t 7S 7EAVE )il:}“ o3 A]
FhHE et T A% gtew F4 HAAR Aol &
5 e} & A}ale) o] EGA) o] ARG S HREHE i, 1686-1730),

2 1o

15 Michel Beurdeley & Cécile Beurdeley, op.cit., p.97.

16 HES HAEE “B5: EMHSHUEEERY, N\, FEE, XK, B KkFE-ULEH
&--"2ln HS ok "TRBAREN RS EREESHER., EEAE RV E, UhEE (TR
AFSFHEMEIERIESR 3, bR ARMARTL, 2005, 227% xHQIE); Michel Beurdeley & Cécile
Beurdeley, op.cit., p.260lIM Q18; FREIE, "HRHEME: FAEEERMBHSENETHES, ARE
ARitihRit, 465, 1998, p.21.
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o)X} S| CREHT i, 1697-1738), A AT S-3) (NSHER T Ji,
1711-1758) 59 24ske T8 A At o] AL ©<es] A gshiol
E=EA a8 3 Ao] ollgl, dEAQ Zoko] A} ol
WA Bohs g3t 5o JAA AHFolE B8l 24 71 d
9ot E=ATHE BASH HhAeH §F B gk ddtolictar &
T At

7tagdE] U9 e ZF3]A| wjel] o] A QAo
274 3)ste] g APt AAls WY 19 shalol 7hA 29
She Bae Bkl 3t} s 8olA} o3 ARl AL ofr
2 (Jean-Joseph Marie Amiort, $¥#1], 1718-1793)%= “AwWAFS0] E70
Az o), @5 TSk FA AN 159 AsS
|3 FAE I, IR T5S SARR] A= %i‘”ﬁ‘r”ﬁb_
7k TRk A= AaAbEe] Als L,

& ofpl AL 404 A ARSI olslos] Tl B4l 5

1A

17 TRBIERESERMIESERL, BIEAFE, CHEM), BEAFZRYTH, Z(1§): Michel
Beurdeley & Cécile Beurdeley, Giuseppe Castiglione: A Jesuit Painter at the Court of the Chinese
Emperors (Charles E, Tuttle Co., 1971), pp.26~27.

18 “Depuis que les Missionnaires sont établis & Pékin, aucun Empereur ne s’est plus servi de
leurs talents que celui qui regne aujourd’hui; mais aussi aucun ne les a plus fatigués”: Jean—
Joseph Marie Amiot, Mémoires concernant I'histoire, les sciences, les arts, les mceurs, les usages,
etc., des Chinois: par les missionnaires de Pékin (2 MuAIS0| B S322| HAL, 1l e, E&
Sofl 25t 3|T1=), Tome XV, Paris, 1791, p.83.

19 Sl OHILVIAIE At o, SRHIZSE TSPl st MYl SES CHIZHPolyphony)oll 2+
A2 mgioL}, Joby S2o| MEA! oHg)e] THOA Ofsisi BroEM AP| Y=ol TN
ME 2RIsH= =72 ML Jean—Joseph Marie Amiot, “Mémoire sur la musique des Chinois
tant anciens que modernes” in Mémoires concernant l'histoire, les sciences, les arts, les meeurs,
les usages, etc., des Chinois (Tome V), pp.1~3, 160~165; SIX|2t 2|5t0| 22 HRUC), XMl 2
e 7lEsh| et E72 MYl STE 7IUS BRI HEOIC T 12 Hde| A21E 71
si= (WUELOERME(FEAEHESHE)S 1212 U STER NN ¥ o, Zuss
7ICk2in HOIE Se| FHHT ZatEe| HmE] =2 T 2ol 0f|22] AlMO| HERC. 0]
22 £o= I8l JEch TRlol A 20t B2 Hojd £ U= STEp} ARl Hxg B &
2|2k L3S0l wat ‘GA 7|2’ WHisSkE =72 MOk BUT 22 XXt Mémoires concernant
Ihistoire, les sciences, les arts, les meeurs, les usages, etc., des Chinois (Tome XV), pp.95~97.
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o vgto] whie w), Fo] ofulx| g o} %A FH=AE B
QA A

shrdelele] A% oA nAH Axsh AAH Ao 1
o2} & 4 SI}. 1% APAE T A Qofe, A Ao
Azt A8 FAAHA, 587k e nhe e st 3
HE BEF AAH GBS Bk & 5 Aok L ARIE

uzt 3 A LA EmE)? Y] MR (oA ZholE = 9l

pacs

X
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o
ke

_

EE& 3= A 55 dE=clnt o
wal AAS Aoz, FAE= A AuALS
o] 7bA& Moo B3} & Bl FHE Bl Ave] mlgEo], 7}
e ool Al ‘B o] S AAs DEtal a3 e o

HE S7HE el 44 A7t A el

Forgie}, teilom oleuoh TUEA 71FE AL Held =
7 gl B3 AFS P4 - =49 f2) 7198 glo] BFH A%
& ST B A HA'T 440 AR Heeln A7
S ARl H Ao}, )AL Taedt AEjde] o] o, A
oFe) ‘Fup Wlal o} el A A5 B P40 Wt Ao

20 HEAU(EPE)2 SZAl stoldiol UAct. 1707\ ZS|x|7t OIS 2Zl0lI7| SIS Heloz it
2} ghlo| O|Z2(BE), 0I5 HHOIUCL 2ZI0| SHHZ Z2I5tHM 2HXo= ZYEQUT, ZHEH| Al
Hoil fHelo| SRl (HERER)), SS20 CIZ(EER)) (S0 (AHEUEER)2ZE 7HE)
0] 7+ AMEIICE O] M| HARIBY, FE, MERN)S FYMRA0[R EFI=0, T BH0| oF 35km?
ofl Sict x| 4001 JHo| HES o] “UAKIUBEZE, 2 JHel HH S| )0zt 22
2 Y=ol 722} OlSCIES ARIRCLT SIiCt, 55| A& S20]| ofl~3] MwAL B0}, FIAER|R
Y| So| MASH MAZSe| ZiZa} 247} UAUCE 18604 M2k} OFHTZY mf H=tat mAA FHFHF0| 2|
sl CH2C| Z420| 2L, Hia|=/HA HISI7} =IUCt. 1984ERE] REXoZ S2lut HHIE 7HSSICht
2008 E] 5= H0IM 2 XIS SIHAM 22 S2UZAIE AIRICL 201500 FAo 2 JiEs}

02 70| 3T ULt 712 ZMolM Al =20t Ha,

21 Young—tsu Wong, A Paradise Lost: The Imperial Garden Yuanming Yuan, Honolulu: University of

Hawaii Press, 2001, pp.74~82.
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Young—tsu Wong, A Paradise Lost: The Imperial Garden Yuanming Yuan (Honolulu: University of

Hawaii Press, 2001), p.78.

22

Cf. Young—tsu Wong, $|2| #, pp.74—-82; Marco Musillo, The Shining Inheritance: Italian Painters

at the Qing Court, 1699-1812, Los Angeles: Getty Publications, 2016, pp.124~128,
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BZ=0] AR} v B0k Michel Benoist, 1715~1774)%%= 42
gholghz A HHA =818 SLIARE 1deA7E “I-kAL A
A @A S EAY 2] S olet # AL AABHEA 1% A}

N7} F&el meH gt st FAsHA Fluidly) ¥-&H AT A5
Ale g MoHo] BteE Be JYUxE HEHe 32 Bgd
o IAste], E FHE Aol Bslol| A HekE HAstst
3 FHA AN T ghE ARE AT RS AASHE §HH, Birol
7F Ag A Fr A B B8R0 R ) ol 1o} T
AR F=e] ARE AAE s 12441 2743ke] Yol
Eo] oA stekal Hrt?

uEhA] A MFF= AFATE MG AAH 7 B
o A7) & Fste] ARl Aolgks A FIF <kl Tk
Adigt ZdAPgolgtal & 4= k. Fia"E] vl o] MAFe] 7
olefola}t AAREA, MY MtEAE T ]9} ol Follow

A £ 1|8 AR e Ao SR

N

24 Lzt 4B Alchol| 288t Z>A E419| o3| MmALO[X} niskx}, Z4E7ict 2= HEA(ERE)
LHO| M4 74 MOUIR(FEHIR) A17MIoh X A0l S4A SIEHE FUCH T2 2N Al IR FX.

25 “L’Empereur ne vouloit point d’'ombres dans les tableaux-- il trouvoit que ces ombres
n’étoient que des taches qui gatoient 'ouvrage.” 0] 2X0f|A] ‘IZIAFE ‘taches, YE'OZ T
&It Zi0| E0|ECt o|AR2 7t HAS L20 Sntst ZE XIFICh= 0[2[2E Michel Benoist,
“Lettre du Pére Benoist a M. Papillon de la Ferté (4 novembre 1767)” in Lettres édifiantes et
curieuses, écrites des missions étrangéres, Tome XXIII, Paris: Chez J.G. Merigot, 1781, p.158

26 “Au lieu des figures de fables que javois proposées, Sa Majesté ordonna qu’on mit les douze
signes du Zodiaque--”, a5t HH2 “LY7} HIQHRHE A3} & QISS iAol EXHME 12X|AS
Mx[5kata HSIMICL” Michel Benoist, op.cit., p.160.

27 Cf. Michel Benoist, op.cit., pp.158~160.
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(Sharawadgi, % wloige] v) Py 2w APgct 1Et A%
ulge] FA0) QE Al B4l Ang MR} 229 2483
Hom Wgsr] ARkt 53] FRe] AHAA 2 5 g o
we] u)'e} ‘ol At A Aol B el TEE el B
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4! Yol HithEl= JHEoR Xi2| TUACH 72 HMoIM Al =R22 Fa|.

29 John R. Finlay, The Jesuit Painter Jean-Denis Attiret and the Yuanming Yuan: A Particular Account
of the Gardens of the Emperor of China, Routledge, 2020, p.115.
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30 Cf. Jean—Denis Attiret, “Lettre du Frére Attiret, Peintre au service de 'Empereur de la Chine,
a M. d'Assaut” (01.11.1743) in Lettres édifiantes et curieuses, écrites des missions étrangéres (Tome
XIl), Paris: Chez J.G. Merigot,, 1781, pp.1~61, pp.48~55; Joseph Spence, A particular account
of the Emperor of China’s gardens near Pekin, London: Printed for R. Dodsley, 1752, pp.36~39;
John R. Finlay, op.cit., pp.112~118.

31 Jean—Denis Attiret, op.cit., pp.20~25,
32 Ibid., pp.1~61.
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33 Joseph Spence, A particular account of the Emperor of China’s gardens near Pekin in a letter
from F. Attiret, a French missionary, now employ’d by that emperor to paint the apartments
in those gardens, to his friend at Paris; translated from the French, by Sir Harry Beaumont,
London:1752, pp.8~15,

34 Joseph Spence, op.cit., 0] 22| M2 02 AIO|E0|IAM & 4= QICL, https://babel.hathitrust.org/
cgi/pt?id=hvd.320441031127778&seq=21

35 Jean—Denis Attiret, op.cit., pp.8~11.
36 Ibid., pp.42~45,

37 Young—tsu Wong, A Paradise Lost: The Imperial Garden Yuanming Yuan, Honolulu: University of
Hawaii Press, 2001, pp.80~81.
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38 Young—tsu Wong, op.cit., p.81.

39 Hugh Honour, Chinoiserie: The Vision of Cathay, London: John Murray, 1961, pp.52~56.
40 Hugh Honour, op.cit., p.54.

4 Dawn Jacobson, Chinoiserie, Phaidon Press, 1993, pp.27~31.

42 Sarah Richards, Eighteenth-Century Ceramics: Products for a Civilised Society, Manchester
University Press, 1999, pp.45~48; Maureen Cassidy—Geiger, Fragile Diplomacy: Meissen
Porcelain for European Courts, Yale University Press, 2007, pp.120~125.
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‘O|Mx Ex|XFe| TEHo|2h= Z HOIFUCE. Cf. Edith Appleton Standen, European Post-Medieval
Tapestries and Related Hangings in The Metropolitan Museum of Art (Vol. 1l), New York: The
Metropolitan Museum of Art, 1985, pp.461~468,
[7A EY FHd(Kassel)ofl ZAE! UAS M7} A4St ‘B2HMoulack) OS2 thast M2 ZAOILL B7| &
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Aol §2|Xel RELI|OIR HEAIZE=XIE E0F= ARICE Cf. Hugh Honour, Chinoiserie: The
Vision of Cathay, London: John Murray, 1961, pp.187~191,

45 Marco Musillo, The Shining Inheritance: Italian Painters at the Qing Court, 1699-1812, Los
Angeles: Getty Publications, 2016, pp.78~85.
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46 BRE, "BitTE: FRAEEERBUHTHEFEZAR,, ER: AREARHIRL, 1998, p.26,
pp.40~42,

47 Hui Zou, A Jesuit Garden in Beijing and Early Modern Chinese Culture, West Lafayette: Purdue
University Press, 2011, p.115.

48 Cf, Michéle Pirazzoli—t'Serstevens, Gravures des conquétes de I'empereur de Chine, 1765-1774,
Paris: Musée Guimet, 1969, pp.24~26.

49 Michéle Pirazzoli—t'Serstevens, op.cit., p.26.

50 £lel 3, p.29; B3yt Ches| ofl£0] OtLI2L, HLIEte| A TAISH | ISt AIZE MW =3QUch=
ZEoIM CI2 E0|22 ME UL Cf. Joanna Waley—Cohen, The Culture of War in China: Empire
and the Military under the Qing, 1.B. Tauris, 2006, pp.84~89,
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The Fusion of Civilization through the Dialectic
of “Solid Language (Text)” and “Fluid Language
(Image)”

Kim Hae Kyung Serena

(The Catholic University of Pusan-Humanities Institute - Research Professor)

This study investigates the convergence of Eastern and
Western civilizations through the dialectic between “solid
language” (text/letters) and “fluid language” (images/visuals). The
“image-based evangelization” strategy employed by Matteo Ricci
and his fellow missionaries during the late sixteenth and early
seventeenth centuries serves as key evidence that his missionary
work was not confined exclusively to the intellectual elite. For
the unlettered populace, this strategy functioned to convey the
message that the Christian faith does not involve the veneration of
an abstract entity but instead directs attention toward a visible and
concrete reality. In this respect, the image emerged as a form of
language that encompasses text, becoming another pivotal axis in
East—West exchange.

Following Ricci, the artistic style of Giuseppe Castiglione
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— who served as a court painter in Beijing for over fifty years —
along with the Western Mansions (Xiyang Lou) of the Old Summer
Palace (Yuanmingyuan), became representative examples of the
transmission of Western visual culture to the East. Conversely,
based on the knowledge of China disseminated by missionaries
throughout the seventeenth century, the concept of Sharawadgi
in the English landscape garden and Chinese porcelain, known
as “white gold,” catalyzed the Chinoiserie phenomenon. Through
such exchanges, the inherent “solidity” of both East and West
was transformed, deconstructed, and reconfigured through the
“liquidity” of the other, thereby paving the way for modernization.
Just as Western images (fluid language) came to encompass Eastern
text (solid language), the rational solidity of the East in turn shaped
and crystallized the sensory liquidity of the West.

In this light, Ricci should be understood not merely as an
erudite intellectual but also as a pioneering practitioner of “design
thinking.” His “image strategy” extended beyond the simple
transmission of information, positioning him as an early exemplar
of “user experience” (UX) oriented toward the perspective of the
“Other.” From the vantage point of the contemporary era —
characterized by the proliferation of social media — Ricci's legacy
transcends historical inquiry. It signals a “great return” in the
paradigm of human information consumption and calls for re-
evaluation within the context of digital civilization. Within this
continuum, it is precisely at the intersection of the solid and the

fluid that a “cosmopolitan aesthetics” may ultimately be realized.
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